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e IMPORTANT NOTICI rWwo 
EVENING OPENING OF THI om 
MUSEUM 


BRONZI 


| the meeting of the Board if 
Trustees held kebruary 18 
o=y ] 1] ] 
- 1907, the following resolution 
° Was adopted 
, tesolved [hat iter me late 
o be fixed by the Director, the Muss 
shall be kept open on Saturday free 
if ree continuously Tron O A.M 
to 10 M., and that the opening for 
wo hi O Vonday ind Frida evel 
in e discontinued from and after the 
im71¢ date 
In accordance with this resolution, be 


- sinning March the 


on Saturday from 10 oclock A. M 


16th Museum will be 


P. M 


10 O CIOCK 


pe open 





urday half hotiday, now eneral, the 

Museum is increasing! isited by large 
nul ers of YODPIE who innot <¢ ( | LRRIOFE 
other time, not even on the evenings FROM THE CO 


hours of THE SMA 


those who 


come eariy, and hopeles 1\ curtall the nal acct nt | 
its of those who come late in the here | 
afternoon [he proposed change wil Bronze Ro 
allow the visitor to leave at his pleasur 
to come in as early as he likes after his HES] 
Iipper, or to remain if he will through the 
supper hour The Museum Restaurant Fogg M 
will be kept open and an a/a carte dinner yridge, M 
will be served from 5 to 10 O'clock, P.M. »vV Mr. Loel 


MUSEUM 
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reported to have come fr in Et can 
tomb in the neighborhood ft Per 
| he Il ny ira nent a A ati y Wet 
found were partial t together 
Rome tt more diffi t work of fit 
l together tl 

Ta len! I ! ( 

| ‘ ilé | Dor 
hor ind of settin 

The trip i 

c i \ 1 I 

] ( ” | elr ofT 


tripod ire very 
imilar each 
the essential part 
consist Ol i real 
bow! ported on 

three 1 ¢ red 
tand the transl 
tion trom Dase to 
bowl! being made b\ 
a hollow cylinder of 
bronze which has 
the form of acom 
plicated series ol 


convex and concave 
mouldings. Except 


Tora tongue pattern 


on the upper por- 
tion of the cylin- 
drical support, the 
decoration 1s con- 
fined to the upper THE LARGER 


portion ot the bow] HEIGHT 4 FT 
and the three 
plaques of bronze which form the sides 


ht 


f the three-legged stand lhe bowls are 


ornamented in each case with figures of 


sphinxes and winged lions ranged about 


the rim, and the cover 
tripod bears upon the top a standing war 
rior in full armor. 

[he most interesting 
decoration, however, consists of the reliefs 
with which the three-legged 
adorned 


lows 


The subjects of these are as fol 


f the smaller 


part of all the 


stands are 





GREEK TRIPOD 


IN M 


AN MUSEUM OF ART 


LAR( R TRIPOD 


tront, a branch 


himaera 


in an attitude ot at 
tact It is Clear that 
the two panels. art 
intended to h ¢ 
closely connected 
and that it is the 


Be llero- 


phon and the Chi 


contest ol 


maera which ts re 
presented 
unique instance a- 
78 mong these designs 
Ola subject divided 
between two adjacent sides 
3 a. Winged panther 
2 b Peleus and Thetis lhough no 
beside the figures 
vases show that tt Is 
[Thetis that 1s here re 


Proteus and other sea 


names are inscribed 
similar scenes on 
Peleus’s pursuit of 
| ike 

Thetis possessed the power of 


presented 
divinities 
transforming herself into different shapes 
strove to escape from 


sought to win her as his 


and in this way she 
Peleus when he 


bride But the hero, who had been 1n- 








— 
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tructed by Chiron, held her fast 
| ist the voddess 


and at 2a 


was forced to vield I he cal 


winged figures herald 


hy 





ibject is one that the vase painters nevet >b lwo sphinxes confronted 
tire ol treating \s a rule, Peleus ts re z= % Fight betweer mounted warrio! 
presented grasping Thetis about the waist nderneath the horses there are trace 
ind the transtorma of a fallen warri 
tion of the goddess 1 sa. Hercul 
naivel\ Suygve ted I! Neme } 
i small lion ora » | Pe | 
og erpent w ni¢H ‘ he ( 
threaten Peleus o1 ot the compe a 
even attacks him ' mewhat diff 
Occasionally, how- nt from that of the 
evel an earlier ilar cene on 
moment in the rger tripod | 
tory Is depicted, 1 ocked 
Pel in} ambush eft arm into J] 
} walling to spring t1 rightand | 
ipon Thetis as she h nte 
rt with the | the ‘ 
ther daugher of vil ope 
Nereus, Or pursu- whic mat t 
ng her and her at first transformat 
endant This is the godde | 
t moment that ind him He 
the irtist ol the identified 
tripod has chosen el 1 talr a2 
the erpel whicl i immed | 
rise | .) I h ( I Quict 
>] houlde if th a 
centra fheure I , Ane 
meant to ugvestl lit ) For | 
the first. perforn pon Le 
nce Ol [het int 1} 
lhe third figure led by Ap 
undoubtedly to be \rten Of t 
interpreted a a r | 1ertye 
‘ Nereid \pe » 1 nere re 
esented lhe { 
MALLER TRIPOD : 
it | rue W I¢ 
4 1a. Conversation pears to be 
between two men in litvo ! I 
1b. Perseus pur- bably to be int 
sued by Gorgons THE SMALLER GREEK TRIPOD preted as his mot 
[he hero ts charac- HEIGHT 4 FI M - G the Earth 
terized by the &rb- NOT INCLUDING THE f RI HI estvie of the re 


ists or bag which is iefs, and thatof the 


5 slung on two straps from his shoulders figures in the round Wie stamp thet 
and by his peculiar cap lhe Gorgon as products of the ar ic period. The 


all the 
Mounted warrior pursued by an the stiff,angular poses, the heavy thighs and 
on toot t nder the 


mentary figure of a fallen warrior appears dri 


have purely human form have characteristics of archaic art 
> 


enemy iorse, a Iré 


—_, 
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( na tre te i rea 
} +} } ] na fitti 
j » Lil ] adel na cil ( [tl 
| irments with litt ni ttempt 
f ' ny { ] ) { ] 
repre ent the ijl ¢ thn ] rate ( 
' : 
I 1! if iis the I t re t I I 
( ised Né rat¢ ] 1 The ( 
the nished relief wit! irp iver 
phese mcsed jne int \ roe Ol 
( ed I 2) ina ( thel 
‘ Nn} piace In tf 
I f ef re the wi { 
? ; t} } ] ‘ ‘ 
( Ol ( { I Ii bordet ) 
irment rom ail these indicati l 
‘ ¢ +i trit | t n { 
Cicada}! ( ripodd¢ { 1ci¢ 
' 
the arch perlod, pr ip Ot | Ol 
' 
iddle of the th centur B. ¢ 
( mov ( The LiKE ol the tr 
| l i ré ( I 1 
. , { ‘ 
question of their date aL ma 
the were ft 1 in Etruria and the eat 
rel tot wi} 1, } } Vor in by 
ep inh which I ( Wi Dre ( 
enjoved 1 I guity seen iT ht, t 
point to Etri irtists as the ike 
t 
1ne ize otf thet a. a ch Wo ] 
, 
make transportat resnaure [ nad eC! 
tall IMU Aarithe ol ce me Detween the 
, j , 
Nour of the reliefs and thoseof the Etr 
can tomb-paintings might be urged in 
favor ol i truscan origin On the other 
hand, the tvle of the relief ind that of 
Tne ingle figure l certainiy different 
from that of most Etruscan worl Phe 
figures are le hea In al ‘ rance 1d 
the subject ire concelved d executed 
, 
l 1 fresher ivelier manne n ‘ 
I } j " 
great mass ol Etruscan rete and stat 
} ] } ; } ’ " 
ettes For the study of these difference 
} lat , } ] ) 
the Metropolitan Museum affords an a 
4 ' l, ¥ 
most unique opportunity or, in the chat 
i 


iot from Monteleone, as Mr. Robinson 


has recently pointed out (Bulletin, May 
1900; p. 62 It possesses a Monument of 
Etruscan art which is almost exactly con 
temporary with the tripods The differ 


ences between the reliefs of the chariot and 
the reliefs of the tripods are precisely those 
which we should expect to find between 
the work of a highly gifted people lik 
the Greeks and a race of clever imitators 
like the Etruscan Nothing, for instance, 
could be more marked than the contrast 


i 


warrior on the cover of the 
\pollo ; figures 


between th 
smaller tripod and the 
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] 


done hi best to imitate nature exactly 
] ] m 
to reproduce every detail ol dress and a.- 
eae ha at \ { sles ai 
no in the \pollo imgures, the artist 
l itistied with a mere suggestion of the 
ippeara e of the bod i l hown by 
the conventior render ot the out- 
ne The ri (Other instances ofl i 
I disregard of nature are the arms 
f e warrior in the relief on the front of 
f ; } ! Pa | | I 
le < if the inordinate teneth and the 
thickne of the left thumb of the female 


figure in the same relief, and the awkward 


drawing of the hind legs of the winged 


horses of the relief on the left-hand side 
[he figures of the tripod reliefs, though 
they trequently exhib t the exaggerated 
yroportions of archaic art, never suffer 
rol uch distortion a 





s¢ lhe most 


striking illustration of the difference 1y¢ 





tween true Greek work and Etruscan imi 
tation, however, ts afforded | 1 con 
parison of the reliel n the rigl ha 
de of the chariot wit ve of the relte 

1 the tripod in Cambridge, which ts re- 
yroduced in Figure | [he subject in 


both instances is the same, a contest over 


a wounded warrior Yet how different is 
the spirit of the two! lhe wounded wat 
rior « the Gree I et ha tallen bacl 
wards; he rests his right arm on the ground 
and tries to rise; his left hand retched 
out | ipplication toward his comrade 
I} tanding warriors thrust at ¢ ther 
\\ spears whic they rasp firt i 
their right hand In the Etrus re 


ief, the fallen warrior is crowded in be 


aa: 
tween the legs of the fighting men, with 


an utterly impossible twist of the body 
Which makes the figure look Hike parts ol 
two different men The warrior at the 


eft grasps his spear in a very unconvine 
ing manner; the line of the knuckles de- 
mands a spear pointing downwards, not 
horizontally lhe spear of the warrior 
on the right passes in front of his helmet, 
but behind his head, and the point,where it 
projects from the back of his adversary, 
is not in line with the shaft 


clearly that of an imitator, whose limt- 


[he work ts 


tations are only too apparent the moment 
he departs from his model 
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In the case of the chariot, many of these figures as the birds and the deer of the 

lepartures trom the truth ire d e to the rincip | field nd the Dird in the con [ 
exigencies ol the pace to be filled which cene are used in a purely decorative Ww 
evidently cramped the artist Yet the lhe deer, especially, crowded in below thi 
Greek maker of the tripods, no less than shield, was clearly chosen on because 
the maker of the chartot had to adapt his Gch af re WO | ost my ‘< 
designs to definite spaces, and it is one fill the awkward space at the bottom of 
of the best proots of the skill of the Greek the design But tl incipal differ Ce 
hat his figures fit easily and naturally after all, bet we the work of the Gre 

¥) into the spaces they have to fill, and never and that of th {1 in a E 3 ‘ 
produce the impression that the = artist liveliness and or of the one, the hea 
elt himself hampered by the frame of lifels character of the other. in 








RELIEF FROM THE ETRUSCAN CHARIOT RELIEF FROM THE THIRD GREEK 
\ HE A | M } 

his compositiol \gain the ( the d « ‘ Is O1 
filling ornaments, the maker of the tri dent 
pods shows himself superior to the ke For the ( ( 
f the chariot. The horror vacui which — that the tripod work of Et 
ppears In most archaic work leads both = can bronze work« an 
rtists to fill the vacant spaces of their de or artists 
signs with figures of birds and other ani lhe stvle o ! 
mals But in the tripod reliefs, the fat-ot a: ice er of inted 
never encroach upon the principal si es fol In ft \ hare now 

? ject, and scmetimes, asin the case of the erally held to be wor! (sreet 
running dog in the representation of Be school, in le Cases imported from the 
lerophon and lTegasus, they distinctly loni ities of Asia Minor ther ) 
add to the life and vigor of the main sub ibly ile lor rt ettled in 
ject (n the chariot, however uch I tr © =6On the these 

39 
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which can hardly be discussed within the 


limits of a brief notice, we can with some 


1} 


certainty postulate an lonic origin for the 


tripods [he exact place of their manu 
facture must, for the present, remain an 
open question They may have been 
made in one of the lonic cities of Asia 


Minor whose art was distinctly 
lonic in 
[heir size favors the supposition that they 


their 


in Chalcis, 


character; or in Etruria itself 


were made in Etruria In any case, 
high value as specimens of Greek bronze 
work of the archaic period cannot be 
doubted Ihe Museum is certainly to be 
congratulated on its good fortune in being 
allowed to show for a time these 
the chariot from Monte- 


unique 
specimens beside 
leone 

GEORGE H. CHAS! 
A SUITE OF EARLY GOTHIC TAPES- 
FRIES (BURGUNDIAN) 


HE most important gift of re- 


cent months—of years some 
connoisseurs will declare—is 
a series of Gothic tapestry 
the Museum has just received from its 
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president, Mr. | For 
such tapestries are as interesting to the 
student of medieval art as they are rare. 
In fact, any tapestry antedating the 
rarity, and early 
so few, whether in muse 


Pierpont Morgan. 


vear 1500 18S a great 


suites are now 
ums or In private collections, that they can 
almost be counted on one’s fingers 

[he present tapestries are of the type 
generally known as’ Arras: they are 
filled with and have a 
conventional background (in the present 
stencil-like pattern of fleurs-de- 
framework of delicate columns, 
and a sky-line with Gothic verses. There 
are five pieces in all, but two of these are 
subdivided as double pictures: they re- 
present a typical theme, the Seven Sacra- 
ments, and form together a suite which 
one may picture as originally adorning the 
choir of a cathedral (cf. the seven panels 
illustrating the same theme, known to 
have formed the decoration of a choir, 
dating from the middle cf the XV century, 
now preserved in the Museum at Berne. 
They are embroideries, however, not 
tapestry). They picture (1) Baptism, (2) 
Confirmation, (3) Eucharist, (4) Penance, 
(5) Holy Orders, (6) Matrimony and (7) 
Extreme Unction. Technically considered, 
they are of a high grade; they 
admirably, and harmonious 
scheme. of 
and yellows, richly 
the figured brocades of 
repre duced. 

lhe separate panels may now be briefly 


life-size figures, 
case a 


lvs), a 


asst mble 
give an 
Goth reds 


colors gvreens, 


Varied as in 


Co yl rs 


the costumes here 


described: 

In three of them appear inscriptions 
in Old French; and for the transcription 
translation of these, the writer 1s in- 
debted to the Prof. H \ 
lodd of Columbia University 

In the first tapestry, Baptrsm, the infant 
is held skilfully by a richly robed priest, 
and five witness. the 
mony, an assistant 


and 
kindness of 


personages cere- 
armed 
kinsman (or god-father), and 
the parents. The last stand at the priest's 
right hand, and the mother, richly gowned 
and with a superb head dress, holds what 
is apparently the child's robe of baptism, 
embroidered with 


guard, an 
yriest, a 


Greek crosses: at the 
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He, 


left she clasps her husband's hand. 


too, is richly dressed, his robe trimmed 
with fur. The religious note of the pic- 
ture is finally accented by a golden re- 


liquary which stands on the edge of the 
font 

[he second panel, Confirmation, pictures 
two children at the knees of a venerable 
Their parents witnessing 
the ceremony and are personages of high 
degree, the father wearing a cap. of 
maintenance. The bishop is admirably 
portrayed 


bishop are 


his eyes are closed in prayer 
and his crossed arms add symbolism to the 
benediction *: his cope is richly embroid- 
ered and his mitre is of a curious form, 
like a simplified papal tiara 

Eucharist, in the third panel, has several 
puzzling features, probably to be ex 
plained by symbolism. It introduces four 
figures,—the communicant, personage 
with cap trimmed with miniver, a priest 
with a curious brocaded mitre (7), 
splendidly robed and hooded 
The last is handing 
wafer to the priest. The first 
is evidently the sponsor of the communi- 
cant (who is pictured as standing naked 
f the Jordan), for he hold 
\bove 
the picture are Gothic letters forming the 


a 


and a 
ecclesias 
the 


personage 


Some Gs sacred 


in the water o 
his gown during the sacrament 


Insc ription 





{dfin qua vigheur sabandonnent. creatures 
prelas leu scritores de lescripture 
confirmation et tonsure. et de che sembl 
en sont saint baptesme purges 
facob le patriarche fist gui ses mains sur. 
17.enja aue de jourdian lavez 


(In order that they may give themselves 
up to strength, creatures, prelates 
confirmation and tonsure and concerning 

that resemblance in. 
Jacob the patriarch did, who his hands 
on two children. 
. Writers of scriptures 
. are purified in holy baptism. 
. water of Jordan washed.) 


* Evidently, judging from the verse transposed 
to the third panel, symbolizing Jacob the patri- 
arch blessing the children of Joseph 


METROPOLITAN 
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Professor Todd calls attention to the 
fact that the present verses did not 


originally accompany. this 


are combined from legends probably cut 


tapestry, but 


from the panels of Confirmation and 
Baptism: the present verses do _ not, 
therefore, make sense. A further com- 


ment of this expert in medieval French 
is of especial importance in the ques 
tion of the place of origin of tl 


le tapes- 


tries, for he notes that the phrase de ch. 
semblanche 
Picardy. 
The next tapestry includes 
and fifth he fourth 
includes three figures, a penitent, a 
and the personified mother church. | 
penitent, emaciated in cloth, 
gives his hand to the saint, and this medi 


tended 


is a dialect form peculiar to 
the fourth 
panels Penance, 
saint 
he 


| 


and sack 


ator is placing it in that of the of 


church. The fifth picture, Holy Orders 
or “Tonsure,’’ is symbolized by corona 
tion (in early French, Professor Todd 
remarks, the words “‘crown’’ and ‘‘ton 
sure’ are synonymous) i King, pro- 
bably David, since he is referred to in a 


verse of the seventh panel, is receiving 
the ‘ 
\ 


ast 


‘ater splendor’ of ti 


] 


} 
roped 


CONnSecra 


UTC 


splendidly and hooded ec 


ic is performing the ceremony, attended 


‘ 


tants 


by three assi f whom 


one oO 


secular dress 


[he final tapestry pictures, in adjacent 
panels, Matrimony and Extreme Uni 
In the first of these the bridal couple art 
splendidly robed and the bride wears a 
crown (of the form worn by a duche 
France \ priest joins their hand 1 | 
sprinkling them with holy water | 
witnesses are three, all secular, a mat { 
two women, the latter with white 
dress S \bove are the line 
Le icrement de mariage lont multit 

humain nage 
moustra dieus quand adam crea a 

cosle eve Jourma., 
gui ju des femmes la premiere et a adan 

amie chiere 

The sacrament of marriage, by which 


human race Is 
by 


the 
ted 


from 


multiplied, was appoin 
\dam and 


who was the fir 


God when he created 


his rib formed Eve 





tomar - etd cog (ambanede 2a. 


PS TMi ye 
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OF THE 


com- 


Ihe seventh panel pictures the = ad- 
mistration ol k:xtreme Unction \ 
lving woman lies on a high Gothic bed 
at her side 1s a nun, and nearby are four 
priest ne of whom is administering the 


holds a 
kneeling 


\bove 


acrament, another golden reli- 


and two apparently 


the 


quary are 


reading responses are lines 


Mais ia 


lem pl 


jarn eve 
w1on 
riu donne heur. mous 
n dhonneus 
jaite en ebron a david r 
Which against 


unction 
temptation 

streneth, He 
of honor, 


David te 


through its virtue 


the 


fives 


appointed 


unction 


given in Hebron to King 


greater splendor 


[here remain to be considered the ques- 
tions as to the place of origin and the date 
of the tapestrie 

In the first regard the Picard phrase 
which occurs in the third panel, as above 
noted, suggests strongly that they were 
woven 1n Arras, which is well known, 
produced no small part of the tapestries of 


and X\ 


nl 


there- 
1c ¢ d 


| 


] yf 
Classified 


the XI\ centuries: and, 


| ] 
11K ery | 


ar tapestries prodt 


in Flanders would be 


= 


as Burgundian, the Burgundian marches 
then (early XV century) having ex- 
tended into this French territory. They 
are evidently not southern Burgundian, 
for the costumes are unlike the court 


southern Burgundy of this 


costumes of 


period (fide von Falke moreover there 
appears little evidence that tapestry 
weaving was carried on, « at Dijon, 


and there is contemporary evidence that 
the Nancy 


well al 


and 
Morat 


famous 
those 1 
were made in 


tapestries ol 
the 
Flanders 


as 
aken by SWISS 


[he exact date when the present speci- 


mens were woven can be determined with- 
[he general 
the ornament of the back- 


the 


In a reasonable margin 


} 
Cn alc 


the 


type Is ar 


ground, columns separating 


METROPOLITAN 





MUSEUM OF ART 

Gothic lettering, 
the treatment of 
the verdure, which creeps here and there 


form. of 


the 
especially the capitals, 


pictures 


Into the pictures, all suggest at first sight 
the half century beginning with 1350. A 
closer examination, however, 


one that they belong to a somewhat later 


CONVINCES 


date, but probably within the first quarter 
of the XV century Thus they resemble 
closely in technical regards, the tapestries 
f St. Piat preserved in the cathedral of 
lournay and dated 1402. But especially 
reliable notes as to their date can be ob- 
tained froma study of the secular costume 
Phus the head-dress of the mother in the 
first picture of the series is fairly diagnos- 
tic: an almost identical form appears in a 
French portrait of 1420, and a very similar 


one occurs in a picture of Agnes Sorel of 


about 1430 (And, conversely, this head- 

dress is not known in the XIV century 

The costumes of the men are typical 
t 


} 
| 


X\ 


of the boy 


t 


nN ap- 


of the early century: the curious s 


the Confirmatt 
the century, 


sleeve In 


pears about the beginning of 

as in the portrait of Jean de Montague 
1405) So, too, the head-dress of the 
euard in the Baptism dates from the early 
XV century and does not occur in its de 


| + 
veloped torm before Diagnostik 


1400 


ilso are the arms which this guard carries 


his sword is of a type well known in the 


earliest XV century: and his war axe 1s 
of a form unknown before the year 1400 
[his form is placed by de Cosson, whi 
cites many documents, about 1450, and 
Hefner-Alteneck pictures a specimen 
which might have served as the model of 
the present axe, dating it as not earlier 
than 1430 or later than 1470 

lt an interesting query, finally 
whether the present tapestries represent 
historical personages. They may plaus- 


ibly picture the life history of Philippe 
le Hardi (1404), but this series does not 
appear among the seventy-odd pieces 


the inventory of his 
to have be- 


[he 


fleurs- 


are named 

Nor do 
to 
hints given by 
and the 
hardly definite enough 
a Burgundian blazon 


Which in 
they 
Jean sans Peur (1419) 
the background of 
of the b 


to be of value 


T 


estat appeal 


longed 
ride are 


and 


de-lys crown 


there is not a trace of 
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in any member of the suite 


When I hap- 
pened to see these tapestries several years 


in Paris in the hands of a dealer in 


avo 


the rue Richelieu, they were said to have 


formed part of the wedding portion of 


Anne of Brittany! But on every side 
there is no tangible evidence of their 
provenance. Their merit is evidently in 


f 
‘their composition, theme, technique, and 


in the history less of a personage than of 
an ancient and highly developed art. 
BASHFORD DEAN. 


FOUR 


MR. 


PAINTINGS 


BY WILLIAM K VANDERBILI 


HE Museum has received a very 
important loan from Mr. W 
Kk. Vanderbilt, consisting of 
four remarkable pictures. These 
are: the portrait of Lady Guildford by 
Holbein, a portrait by Rembrandt, a 
portrait of Queen Henrietta Maria by Van 


Dyck, and “The Toilet of Venus” by 
Bouchet 

Ihe “Lady Guildford’ is one of the 
series of portraits of notabilities of the 
court of Henry VIII, and was painted 
in 1528 [he companion piece, the “Si 
Henry Guildford,” is in the collection of 
the king at Windsor Castle 

In the decorative arrangement (the 
like of which one must search for among 
the greatest of the Japanese), in its orna- 
mental details, and above all in its in 


‘d characterization, this work fittingly 
reveals the 


Spire 


rare powers of its painter, as 


do also the luminous color and the pre 
cision of its masterful line lhe sitter 
a stately personage, is clothed in blac 

and wears a quaint and decorative head 
dress. She has gold chains over het 
shoulders and her sleeves are of cloth of 


[here is a column with a capital 


gold 
of exquisite workmanship at her right, 
a branch of 
green-blue of the sky. 
lhe 
Holbein as was the England of Charles | 
from that of Henry VIII. The 
stateliness of the older time, showing itselt 
in the stiff costume and the formal composi- 


tion, has 


ind back is vine against the 


Van Dyck is as different from the 


resery ed 


changed in the reign of Charles 
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to the elegant refinement and the dis 
tinguished cultivation which Van Dyck 


I his 
is one of the great number of portraits of 
the Queen that Van Dyck painted, both 
with and without aid from assistant 

Its color scheme, with the dominant yel 


so successfully portrays picture 


low, 1s gorgeous and attractive 


Not far distant in date from the Van 
Dyck is the Rembrandt It is a com 
manding representation of a man of lat 
middle age who looks directly at the 
spectator from beneath knitted brow 
He wears a turban and has an ample 


cloak of rich cloth thrown over his should 


ers. The picture is signed with an “R 
and dated 1632 Rembrandt was at 
this time twenty-six years old, and 
youth is shown only in the close handli 
of parts and the nervelessness of the 
painting of the nmght hand. It how 
ever, one of the most impressive picture 
by him in America Dignified and gra 
lose, It IS a most precious additi th 
little group ol Rembrandts which the 
Museum at this time has the | 
housing 

lhe Toilet of Venu \ 
pictures that Francis Bouch 
1751 for Madame de | pad iv 
hung in the bath room of that 
Bellevue [he picture is most t 
the painte All his charmu 
are evident in it ightne 
olityv, prettine and c 
qualities that his imitat 
quite catch 

lhe Boucher has been 
19 the IR yran¢ the H 
the Van Dy Wl 7 | ( t { 


Hi RO | 
1 ! 
llH l 
tne ) 
ror | | 
) | \ { 
new irrangement 
at the outheast ¢ 
\venue wing, on. the 
, \ 
which W rmer 
] + 
miscellane l 
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wi 1we lf now ( ed to the 
( ind Kk ( 
thy Musi , ' ~ 
i I ati Tay T } i{ { 
rg I I wl ( W ed Ol 
r ‘ eel ened d thu 
{ e¢ ‘ TT 1 Fi a rhe Wit 0 
re | nt 11re ect with 
Ol in ! 1 occupied with object 
\ ( | Cl Clon togethel 1 part 
( the cla Cal 4 rect I ( ronZe 
( ind the Tre On rom Bo oreate 
In th ent the new Bronze Room 
tal e Etruscan chariot or biga 
lanew Case hi | newhat more spa 
kK tna the ‘ it ye ind permit 
The ttacnme to the voke to the DOE 
I proper angi thereby heightening 
the effectiveness of the chariot as a whole 
ndma 9 If ven more impressive than 
it wa while the excellent light of the 
room gives opportunity to study the de 
tails of its decorations to more advantage 
than has hitherto been possible.  Flank- 
ing the chariot on the side nearest the 
windows stand, in separate cases, the two 
splendid — tripod lent by Mr. James 
Lo ), whi h are cle criped by Professo1 
(| se € ewhere 1 th I mber, SO placed 
that the visitor ea compare thei 
workmanship with that of the chariot in 
the matters to which he calls attention 
These three objects alone would suffice 
tO make the reputation of any museum 
of classical art, as their like is not to be 


{ | 1] 
ound in any other collection 


Other large objects in the room are the 
statue ¢ 1 Camil given by the late 
Mr. Henry G Marqua d: the ‘roup rep 
resentil I i of Cybele on its cat 
dd} iwn lO] tron The imi don I 
ind the beautiful Greek bronze vase pur- 
chased last vear In two cases on the in- 
ner side of the room are arranged the more 
important of the smaller bronzes of the 


Viuseum \t 


are displayed in 


statuettes and decorative works of 


present fifty objects 
including 
Vari- 
their beauty of 
hough the num- 
not large, the quality is high, judged 


tandard, and they will probably 


these Cases, 


kinds, selected for 


design and execution 


ous 


ber IS 
by an\ 


PFROPOLITAN 


MUSEUM OF ART 


In this 
than has been gen 


the Museum to be richer 


ancient art 
every 


erally recognized, as one of them is 


worthy of careful study either for its beau 
tv or its importance in illustrating the 
development of classical art \mong 
them are several taken from the Cesnola 
collection, which have been thus seers 
vated because It Was desired to give them 


, 
deserve, and to 


light 


they 
better 


former 


the prominence eX- 
they 


The other 


it them in a than 


location 
bronzes from the same collection, together 
utensils, 


a miscellaneous lot of votive 


offerings, etc., including the objects found 


chariot will be 
the 


with the 


this room on comple- 


cases Which are being con- 


structed for them 

In a flat case at the inner end of the 
room are the bronze /fibulae or “safety 
pins’ from various sites in Italy—sixty- 


classified and arranged 


eight 


according to the 


Specimens 
from which they 
mid- 


ex riods 


date; and asimilar case under the 

dle window contains the Greek and 
Etruscan mirrors, some decorated with 
reliefs others with engraved desions. 


sting exhibits 


But one of the most i 


in the room is the case which stands in a 
corner, containing the contents of an 
Etruscan lady's tomb of the fourth cen- 
tury B.C., all in a remarkable state of 


Lhese 
Museum several years ago, but arenow 
placed on exhibition for the first 
Among the bronze objects are het 
and basin, a toilet box of the tvpe known 


as a ‘“‘cista,’’ a mirror, the back of which 


preservation Were pul 


pitcher 


is engraved with a design representing 
the Release of Prometheus by Herakles, 


and a patera or shallow dish used in mak- 
with a handle in the 


ing libations, shape 


of a beautifully modelled female figure 
(| asa There are also three objects in 
silver a small amphora, probably used 
for perfumes, a small toilet box of ex- 
quisite make, decorated with reliefs on 


which gilding is used for accenting de- 


tails, and a strigil, the curved instrument 
used by both men and women for scraping 
at the bath. On all the objects 


the word Sythina (MVOINA) 


the body 
mentioned 
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is roughly scratched. This appears fre- did sunset by Aert van der Neer has been 
quently in Etruscan graves, but beyond _ placed in the centre of the east wall, where 
the fact that it has some sepulchral sig- its rare beauties can be convenient 
nificance its meaning Is still undetermined studied. About it are four small pictur 
Besides these there are two glazed terra- which in their new settings and fran 
cotta vases, evidently imported from one will seem to many to be strange wo 
of the Greek colonies in southern Italy though as a matter of fact, three of them 
several rude vases of local make, three have belonged to the Museum for 
iron candelabra, and fire-dogs, pokers,and — six year 
tones, also of iron, altogether a most in- These little picture lave th f 
teresting and valuable addition to the precious quality of the lesser Dut 
\Museum ters-—homelins Without ostentatior 
vr effort atte ( the F 
THE MARQUAND GALLERY and truthful renderings of the coast 
meadows with which the painters wert 
The Dutch and Flemish pictures for- familiar, and they are executed in a 
merly hanging in Gallery XI have been large and breezy style, despite their 
rehung in the Marquand Gallery, which © siz¢ 
will eventually be devoted entirely to This is most felt in the Moer 
these schools In the new hanging, by Van Goven, who was one of the ver 
prominence has been given to certain great painters of air and spa nd in 
pictures, Which were not conspicuously this picture, the quiet water which refl 
placed in their former home, in order that the floating cloud tretche le nd 
the general excellence of the Museum’s miles away to the horizon 


Dutch and Flemish paintings may be open and spacious that while lookir 
appreciated is uncertain whether the inche 


\s an example of this effort, the splen- mensions may not be feet or ¢ 








RECENT ACCESSIONS 


the Ro of Recet \c on ‘ morer It ich i Signature, however 

“ el I conected D \ econd helmet this fron the Vat uk] 

; the te W ( e! ( durin ule, is of admirable quality and is an ex 
( ( ( I 12 Ine W pre imple of the techn ti] SKI lot Line lapan ( 








hennne the yiects is a cross-bow, bea fome-shaped, representing doubtless the 4 
id. prob ( Tvrolese work acred egg, or the Buddhist symbol of 
ting from the latter part of the immortality; the apical point, however 
ixteenth centurv: with it is a bunch of has been developed into a rudimentary 
well preserved bolts, or quarre together vachiman-za, an opening typical of Jap 
with the winder by which the heavy stee inese helmets, through which the head 
OW et Proba om the [vre of the wearer was supposed to come int 
t of slight ore recent date Is a whee contact with heavenly influences I he 
On rifle also elabe rately inlaid IT he sé present headpiece hears the Inscription 
vieces are of high cl of workmanship Made in Yedo Bushiu. Nagasone of | 
ind. unlike the majority of objects of thi chizen his is probably Nagazone 
kind ffered but little restoration kotetsu, the well known sword-artist who 
Somewhat similar in tvpe to the foregoing flourished about 1660, and prepared blades 
rea brace of wheel-lock pistols of the earls for the court of the Tokugawa shoguns 
eventeenth century wit! knob-shaped Of the same period (seventeenth century 
hand probably ol outh German worl IS a helmet Corean in stvie, with a I W 
ma p (Bavarlan or Saxo! he pre ugar-loaf dome, bearing the crest of the 
ft includes a number of halberd daimyo of Nambt In this specimen, the 
wder horns and spanners, several court brow-guard is formed inthe shape of shells 
vord 1 several pieces of armor Ww ( nd the irface « the cranial 

: 

cludi morions from the Munich civi lome has been chiseled, leaving a delicate ' 


uard (about 1000 tracery in relief \ rare feature is the 


neck guard of many delicate steel lam 
Four interesting helmets have recently inw, unlacquered It is altogether of the 
xeen added to the collection of Japanese best type of workmanship and 1s a valu- 


armor. One of these, from the Burnett able acquisition \ fourth helmet. is 


ale, is a deeply rounded war-hat, repoussé, poorer in quality and is apparently ot 

, | ] . 1, rey) ? yc Inte 
from a single piece of tron It is in the later date (about 1750 But it 1s inter 
form of a resting ‘‘devil-fish (octopus), esting as a literal four de force on the 


1 “ 1 1 
with its tentacles retracted It dates prob part ol the artist he entire crantal 


| ] l,+ rat t ' , r / lh 7. | lh, lal, 

from the tate eighteenth century and portion 1s of one plece, tashionec DOIdLY 

1 } | et ee 

like manv similar obiects. is attributed to as a rabbit. the svmbol in Japanese art of 
ne of the reat Miochin family of ar the mystery of spontaneous generation 
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he annual meeting of thi of the ] 
Members of the Corporatio! were elec 


of the Museum was held on 


Monday, February 18 
Room 


report ofl 


in the Board 


President, Mr 


LOOT 
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it flour Oo clo« k the 


lerpont Morgan being int 


the activities of the Trustees Dre | 


juring the past vear was read for . 
Di i } 

secretary Mr Robert \\ de -orest and 

was ordered to be printed for distribution Mr. A 
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